Abstract. In the number and forms of its characters, the printed Cherokee syllabary is virtually the same today as it was in i8z8. Befbre 1828 the characters underwent dramatic changes, which have been attributed in recent decades to missionary influence; but documents written by Sequoyah himself, the testimony of a number of his contemporaries, and the Hicks syllabary of 1825 all suggest that Cherokees alone developed the syllabary and adapted it to the requirements of printing.
ization. Scancarelli (1990:17) has observed that the syllabary distinguishes between syllables with aspirated, as opposed to plain, consonants when those syllables have a high lexical frequency or an unusually high "semantic weight." Floyd Lounsbury, in an oral presentation given at Cherokee, North Carolina, in 1978, stated that, at least as early as the 1930s, when he did fieldwork with Oklahoma Cherokees, sequences of stop + vowel + preaspirated resonant in slow deliberate speech alternated with sequences of stop + aspiration + vowel + plain resonant in fast speech, and he suggested that Sequoyah's syllabary does not mark aspiration consistently because aspiration is so often a function of speech style rather than being motivated by the inherent phonological shape of lexical items. Figure 3 shows the syllabary as it was presented by the Reverend Samuel A. Worcester in the first issue of the Cherokee Phoenix (Worcester 1828a), which appeared on 21 February 1828.^ This is Worcester's "systematic arrangement" of Sequoyah's syllabics and consists of essentially the same eighty-five characters, grouped in the same rows and columns, that appear in modern publications.
As for the forms of the individual characters, there is only one rather trivial discrepancy between Worcester's 1828 syllabics and those of modern times: the character representing the syllables [ The large page contains a demonstration of the system of numerals worked out by Sequoyah, but never adopted by the Cherokees. The three rows of symbols at the bottom of the page do not form words, but are merely a writing out of the syllabary, also in no particular order. Sequoyah's signature is in the right hand bottom corner. The pencilled note at the top of the page reads: "George Gist's Alphabet & numerals in his own hand-written west of Arkansas year 1839-for J. H. P." [John Howard Payne] .
There are eighty-six characters over Sequoyah's signature in this manuscript, the eighty-five of the New Testament and Worcester's Phoenix article, plus one, the twenty-seventh character. Worcester wrote in the Phoenix that "the number of characters is 85.... The original number was 86, one of which has since been omitted, as being too little distinct in the sound represented by it from [another character that resembles a lowercase, cursive b]."" The sequence of characters in this manuscript differs completely from that of Worcester's "systematic arrangement." This sequence is the order in which Sequoyah arranged his characters, as will be confirmed by documentary evidence to follow. Although the arrangements of the syllabics in Figures 3 and 4 differ, the forms of the charaaers in Figure 4 , with a few exceptions, are similar to Worcester's forms (Fig. 3 ) and would be recognized by modern Cherokee readers. Though the note written by Kilpatrick and filed with the unsigned manuscript at the Gilcrease was never published, it was seen by researchers in the 1960s and early 1970s, all of whom seem to have accepted the assumption that rhe left-hand forms were Sequoyah's and the right-hand forms were generated by Worcester when he wrote out the forms of the characters to be cast as type for the printing press. This very reasonable assumption is discernible, not only in the passages from New Echota Letters and "Chronicles of Wolftown," quoted above, and in Traveller Bird's claim (1971:84) that "seven symbols were discarded by the Rev. Samuel A. Worcester, and many others were reworked within the framework of the Roman letters," but also in W. Walker (1985) . After seeirig the unsigned manuscript with the accompanying note by Kilpatrick, Walker embraced the Kilpatrick-Bird thesis in its most extreme form and wrote (1985: 610) that neither Sequoyah nor his daughter, Ahyokeh, "was responsible for the Cherokee syllabic characters which have been used since the late 1820s. These were invented by Samuel A. Worcester in 1827."
The notion that Worcester radically revised Sequoyah's syllabary in 1827 is not the only possible inference to be drawn from the unsigned manuscript in Figure 5 , however. The right-hand characters undeniably contrast with those on the left; and it may be that those on the right were devised later than those on the left. It is not clear, however, that the right-hand forms can be attributed to Worcester.
The Testimony of Sequoyah's Contemporaries
Most of Sequoyah's contemporaries said nothing about the identity of the inventor of the forms of the characters that were cast in type. Perhaps it never occurred to them that anyone would doubt that these forms were created by the native genius who had received intemational recognition for bringing literacy to his people. But several of his contemporaries reported that Sequoyah experimented with different forms of syllabic characters. Of the seven people who wrote accounts of interviews with Sequoyah between 1828 and 1841, no fewer than four mentioned that he used variant forms of characters. We have Knapp's statement that, after creating a set of syllabic characters, "He then set to work to make these characters more comely to the eye, and succeeded ..." (Knapp 1829: 26) . Jeremiah Evarts, who, like Knapp, interviewed Sequoyah through interpreters in Washington in 1828, reported that Sequoyah's original "alphabet cost him much study." But "He afterwards made an alphabet for the pen (that is for speedy writing), the characters of which he wrote under the corresponding characters of the other" (Foreman 1938: 28; R. Walker 1931:235, cf . Fig. 5) .
Captain John Stuart, U.S. Army, interviewed Sequoyah at his home in Indian Territory not later than 1837. He reported that being one day on a public road, [Sequoyah] found a piece of newspaper, which had been thrown aside by a traveler, which he took up, and, on examining it, found characters on it that would be more easily made than his own, and consequently picked out for that purpose the largest of them, which happened to be the Roman letters, and adopted in lieu of so many of his own characters-and that, too, without knowing the English name or meaning of a single one of them. This is to show the cause and manner of the Roman letters being adopted (Stuart 1837: 22, note; see also Foreman 1938: 39).
John Howard Payne interviewed Sequoyah in 1841 and took down a "brief notice of his life" (Foreman 1938: 43) . He also had been present at a meeting in 1835 when a biographical sketch of Sequoyah was read and translated into English by a group of Cherokees that included some of Sequoyah's associates and relatives. According to Payne, The first characters which he invented resembled German text. Few or none of them were reuined. At the house of Mike Waters, he was struck with the "Bible Book" as Waters called it, of Sally Waters, his wife. He was then studying for characters to make use of in print. He will not at all suit Maj, Lowry, and the letter, I conclude, is of the small pica size, which will not suit Mr, Ross; two men whom I considered it of great importance, and took the greatest pains to please (Worcester 1827), This passage makes clear that Worcester's concem was not to design types to suit his own fancy but to adhere to standards set by politically powerful Cherokees, specifically John Ross and George Lowry. Further on in this letter Worcester tells how he had previously prepared, under the eye of Maj, Lowry, the copy from which that was formed which I have since sent to you, and heard such remarks from him, as to assure me that the copy which I sent you in September would by no means satisfy him (Worcester 1827), With regard to one particular character, the one representing /gwojkwo/, Worcester told Evarts that he might think the earlier (September 1826) form better than the revised one and goes on to say that The new [one] is not suited to my taste, but Maj, Lowry was very particular respectif^ that one letter, and I made it perhaps a hundred times before I could suit him (Worcester 1827). This testimony, written by Worcester himself, is sufficient grounds to reject the notion that Worcester, or any other white missionary, made significant changes in the forms of the characters in the process of adapting the syllabary to the printing press. In another letter (Worcester 1825), written to Rufus Anderson on 22 December, only two months after his arrival in the Cherokee Nation, Worcester provides evidence that is even more compelling. He gives the eighty-six characters of ^'Guyst's alphabet** in the inventor's sequence and lists them again in his "systematic arrangement," where the twenty-seventh character, which he omitted in 1828, appears to the right of the top character in the righthand column. The first list presents the characters in the same sequence as that shown in Figures 4,5 and the 1828 broadside. The forms ofthe characters are^t least as modern in appearance as those in Figures 4 and 5, and, in a few cases, they are significantly more modern, e.g., the last and third from last characters. This 1825 syllabary is reproduced in Figure 7 , below.
The Hicks Syllabary
There is, however, an even earlier syllabary. This was enclosed in a letter from Charles Renatus Hicks, second principal chief of the Cherokee Nation, to Thomas L. McKenney, head of the Office of Indian Affairs in the War Department on 14 January 1825.^ That is nine months before Worcester arrived at Brainerd Mission, more than two years before the construction of the printing press, and at a time when the missionaries and federal agents were still resisting the spread of Cherokee syllabic literacy and promoting English literacy and Cherokee written with the roman alphabet in a system adapted by Pickering and Brown.'" McKenney had an engraver copy the syllabics and Hicks's key to pronunciation (McKenney 1825a: 432) , and the document reproduced in Figure 8 was published the following year (Barbour 1826a). The original manuscript version of the syllabics was apparently lost, but the engraved list appeared in three publications (Barbour 1826a, 1826b, 1834) and was appended to the treaty of 1828 "between the United States and Cherokees west of the Mississippi." ' ' This engraved copy of the syllabary consists of eighty-six characters. The number and order of presentation of characters are the same as the number and order in the 1828 broadside, in Worcester's letter to Anderson, and in the two Gilcrease manuscripts; and the forms, with a few minor exceptions, are those of the other documents.'Î n regard to both form and arrangement, the Hicks syllabary and the syllabary in Worcester's letter to Anderson both confirm the authenticity of the Gilcrease syllabaries; the Hicks syllabary esublishes that the eightyfive forms that the Kilpatricks, Walker, and Traveller Bird attributed to Worcester vrere already in use by January 1825. 
Conclusions
From the Hicks syllabary we know that the syllabic characters existed in their modem forms months before Worcester arrived in the Cherokee Nation. The Worcester syllabary of 1825, the 1828 broadside, the Gilcrease Manuscripts and the testimony of Sequoyah's contemporaries-Knapp, the literary scholar; Evarts and Worcester of the American Board of Commissioners for Foreign Missions; Stuart, an army officer; and Payne's informants, long-time associates of Sequoyah, all support the view that the original inventor of the syllabary was responsible for the printed forms of the syllabic characters. Figure 7 from Chiltoskey (1972), includes a very standard X ^^ P-53« but two deviant forms, ^ and J], in the fragment of a dictionary on p. 51. These variant forms also occur in texts from Oklahoma now in our possession. Variation in cursive Cherokee, however, whether regional, temporal, or contextual, should not be overemphasized. Extensive research on the varieties of written Cherokee has yet to be done; but it seems clear that it differs from the printed standard only superficially, and far less than cursive English differs from printed English. 6 Commenting on John White's assertion that Tell Them They Lie is an "elaborate fabrication," Raymond D. Fogelson has said that "certainly the book must be adjudged so by orthodox canons of historiography" ( 1974:109). Bird's hook is based, not on conventional scholarship, but on an oral tradition that is demonstrahly unreliable in many respects; but it deserves our attention precisely because the oral tradition from which it derives has persisted independently of the academic tradition. Like the oral testimony of a "native informant," it should be taken seriously, but not necessarily at face value. 7 The manuscript with Sequoyah's signature reproduced in Figure 4 was ihe improving state of this nation is a circumstance that has excited considerable inierest by the invention of Eighty six alphabetical characters of letters by which numbers of our people writes correctly in our own language by these letters these alphabetical characters has being invented by one George Guess native cherokee with out any education what ever and scarcely understands the English language, and by his inventions has caused considerable stimulus for learning among the young adult cherokees. which they can learn this sound in the course few days, the knowledge of which is Exdending through the nadon by which numbers of our 
